CLOSING THE SECOND CIRCLE 


Are there implicit indicators that are incarnated in 
every completed autonomous-~aesthetic phenomenon that 
inform the spectator who is interested in knowing about 
the functioning of the conscious analytical human mind 
when in relation to the creator's taking up of his or 
her instruments of form-ation in order to bring into 
existence a work of art the first closing for that work 
of art took place (did that closing take place prior to 
the creator's taking up of his or her instruments of for- 
mation in order to transform that nonautonomous-nonaes- 
thetic phenomenon which announced itself at first closing 
into the work of art in question/did that closing take 
place as the creator was wielding--literally--his or 

her instruments of form-ation with the intention of 
bringing into existence a second work of art/did that 
closing take place as the creator was wielding his or 
her instruments of form-ation without however the spe- 
cific intention of bringing into existence a particular 
work of art)? No there are not. A work of art the 
first closing for which took place prior to the creator's 
taking up of his or her instruments of form-ation [Felix 
Mendelssohn's Symphony No. 3 in A Minor "Scotch" Opus 
56] for example is in no way different from a work of 
art the first closing for which took place as the cre- 
ator was formalizing a second work of art [The Jessamy 
Brides (Orlando) of Virginia Woolf] for example be- 
Cause of the temporal relationship between the first 
closing and the creator's taking up of his or her in- 
struments of form-ation in order to bring into exis- 
tence that (the former) work of art. On the basis of 
what indicators then can one know for example that the 
first closing for a particular work of art took place 
prior to the creator's taking up of his or her instru- 
ments of form-ation (the first closing for Mendelssohn's 
Symphony No. 3 in A Minor "Scotch" took place on July 
30, 1829 but Mendelssohn did not take up his instruments 
of form-ation on that day) whereas the first closing for 
another work of art took place as the creator was for 
example wielding his or her instruments of form-ation 
with the intention of bringing into existence a second 
work of art (the first closing for Orlando took place 

as Virginia Woolf was at work on a book on fiction for 
Dadie Rylands and Leonard Woolf)? On the basis of ex- 
plicit information that is almost never incarnated in 
the works of art themselves rather it is gleaned by the 
interested spectator from for example the journals and 
correspondence of the artists themselves or from public 
or private statements made by the artists in question. 





